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| once asked myself why, when choosing
between the academic portrait — the respective
photographers considering themselves “aca
demic painters” — and photography, the client
would choose photography, 1 could see no
advantage other than the lower price. In tme,
[ realized that it was about the unfiltered pose
of subjectdvity of dme, age, amd soul that was
rendered by a photograph and made it a uni-
que and seemingly living witness of the past,
especially of the personal past, That is why the
client, perhaps not even knowing the reason,

wiould choose himself, not the arost: the ]‘.l|'ld]

Carol Popp de Szathmari i1s an example, We do

not refer to laboratory technigues, swhich were

not possible at the time. Rather, he simply set

the backpround of the scene,

18 position of

the subject, his physiognomy and gestures;

thus, the image retained his own vision, his
creative contribation, Like him and simuolia
[|L-|.”.|:"|!|" "l'ﬁlll.l ||]|||. |.|||.'|‘L' WELE 'i.'|||."||1.i|:'||1' 1.||.
pamnter-photogtraphers all around the we irld, so
that, from the adolescence of photography
what we call today “photogra-

— practcally a new, extremely

there emergex

|'1

complex art. It is notable that when they

ny of art”

tographer was no |u:',-|,'_-:_-r the creator of the :1'|:-]':-1'1‘::l{'h{:L vierluia (panoramaj, unable teo in

client’s image, like the painter, but the techni tervene on the

1
'l:c'li_"rif.‘-'_cl'{illlli'll".. |:|'Ill_2‘--ll_' 'i‘."lllii-H XL~

cian who handled the camera that caprured it Caipidain with

some of the |'1.1i|11;r|1|1r:-l;c:-~_|.r';1[1|1|.:1'.-'- under- hroken arms

: | 1 - J st
stood  the mechanism of this choice and E_h"'::"'“r'” et
] - ; i | Carol Popp
sOugnt o 'il'.'l"‘.'.f'.”'i.' the r‘l"l"f'll'l [rorm its mura- L." de Szathmied
culous purpose (somewhat degrading for any L8
artistic pride) which reduced it to the status of e Calotype

cratt, and transtormed tinto art.
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Photographen
Carol Popp
de Bxathmari
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phers sought special angles dictated by their
artistic vision, which immediately made the
difference between a veduta-document and
veduta-art. This helpsus in distinguishing the
vedutae made on request from those made of
their own Ininative,

Chronologically, the first shots were daguer-
reatypes, made first by itinerant photogra-
phers, as there were no certified wor
studios in the press of the time, Un

%]

10Ps Or

ike the da-
guerreotype (a positive image directly obtained
on a ngid surface, on silver or on silvered glass,
which meant a unique image), the calot ype, the
second chronological technique, produced
a negative image from which could be produ-
ced a desired number of positive images. The
first calotype made by a Romanian photogra-
pher was dated November 1848 and repre-
sents the image of Cupid, an antique plece
from the collection of Carol Popp de Szath-
mari, author of this calotype. It beeame part
of the collection of old photos belonging to
Constantin Orhsanu, Although its author gave

it small consideration, it retains a certain
e,

ATTISHC Vil

The years after the Crimean War abounded in

pictures: portraits, group images, and vedutae,
most of them of Bucharest. The first photos

on ethnographic themes appeared, made in

the beginning by Szathmari, then by other

photographers, more or less talented artises,
An album compiled by Szathmari in 1862 and
offered with dedication to Elena Cuza is a
perfect example of the moment. There are
photographs of outstanding quality, some of
them betraying his artistic searches in this

apparently hostile area.
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The Saint Crearge Church
Photographer: Carol Popp de Szathmarn
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Since then, the famous photographer ranz

Duschek-father, his nephew by martiage and

commarn

1al

Cile River Valey
|:I="|I'.|rl:.l5:i|.[151l'.'r: Camol |-"a,:[;||1 de Szathman
et hi e

his competitor, began his activity, An album
resentng Oterelisanu’s estate in Magurele still
amazes today through grace and poetry. The
]:l

wtographer — the first who was not also a

pamnter — caprured those parts of the ]}-.er_ that

sceined to resonare with his sensidvioy,

The coming of Charles | from the Danube
springs stmulated the young prinee’s desire to

The Oreteliganu Pk

| Photoprapher;
i Franz Duschek
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Photographer:
Franz Duschek
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travel around the country, to know 1t, and o
encountet his subjects. For three vears, he had
Szathmari as a guide, being a speaker of Ger-
man at home, The result of these travels during
the summers of the years 1866-1868 was a lar
pe album of preat (especially documentary)

value, ent | 1 |.IL"|J. ].J‘. Li]l.' ki |.|I1| JL - ;.ﬂ':'l-’.-'.fJ'J'.-".l'n'."l !':Ib‘.-'-'.-'.-‘i.".":'...".

The album was avallable in about three va-

Flants,

The War of 1877 meant a new challenge for

Seathimart, 65 years of aoe by then, Howe VET,

1e never left alone for the battlefield. Just asin

1854, he was accompanied by Franz Duschek,
, |
Andreas Reiser, Sava Hentia, G, 1D, Mirea, and

Nicolae Grigorescu — some photographers,

others painrers, We inherited from them essen-
tial, very well known images.

The Triumipshs
Entrance

of the Army
in Bucharest
Photographer
Franz Mandy
187H

With the entrance of the Army, led by Prince
Charles, under the Trumphal Arch after win-
ning the war on the plains of Rumeha in 1877,
another photographer emerged, Franz Mandy.

Strongly atrracted by artistic photography and
always attuned to the latest technieal innova-

[i(}ﬂ:—i1 |"|i.,‘-i 'l..-'il-;il'a-]'] ‘.F.'I'_l[]ll;l !'II._' '-ii'll!l.“i:'l.l. I‘ll:ﬁi.l'.lL' [h'i.'

multitude of conventonal photographs made
at the request of his chents, he left us the war-
mest :1I'I.l.] most sensitve iImages of the VOHLILE
Princess Mary, full of arostic values. He dom
nated Romanian |1||-:,:1r1.:_{1';| ['.u|1:-.' untl he died, in
1910,
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Let me remind vou that, from the beginning of
h

the [ast decade of the 19" century, Mundy had

two tormidable competitors, Franz Duschek
son and John Spirescu. The former flirted with
modernist photography — somenmes of a Cu-

bist strain, such as the photos of the Cerna-

vodi Bridee obtained between 1890 and 1895,

The latter focused on the poctic image, his ve
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| Queen Elizabeth of Romanm
| Photographer: Franz Mandy

The Rowal Ball
Phategrapher: Franz Mandy
1905

dutae impressing by their freshness, shadows
and reflections, appreciated by jury of the Uni-
versal Exhibition in Paris in 1900, These artists

(a5 t

ey were not only photographers) were
clearly his “fellows™. who increased their num
ber every decade in FEOMELTIc Progression an
remained "l.'.H.‘!'I'I;LJ:',q'.dﬂf{ |:_I. thit ir-;|u:l|L|j-. ab-

SCrUTC |"| |-|'_‘| I\.'l'lil'lll..'lﬁ.' as wilnesses of the Ii'I'I'IL_‘.






and received a number of awards from many exhibitions. She used new techniques like
solansation and photomontage. The second article, by Maria Sliwinska from ICIMSS,
i 4 short averview of firstexpediments in photography done sither on Polish territory
orabroad by the first photographers and inventors,

g —Romapia is also represented by two articles, one of them by Emanuel Bidescu from v
. the Romanian Academy Library describing 19" century phoTographs, starting from the
] first calotype made by Romanian photographer Carol Popp de Szathmari in November
3 1848. An album compiled by Szathmari in 1862 also belongs to the earliest Romanian
. photographs that include portraits, group images, and vedutae, most of them of
. Bucharest. Numerous photographs illustrate this article, The second article, written hy
Datoteya Upvir, describes works of Hungarian photographer Ferenc Veress (1832-
1916), a pioncer of photography active in Transylvania, which belonged at that time ro
the Austro-Hungarian Empire. Veress opened the first photographic studio in
Transylvania, in his hometown Kolozsvir (Cluj-Napoea now} in 1853 when he was 21

years old,

Anarticle by Anna Gruskova from the Theatre Institute in Bratislava, Slovakia moves
us to the theatrical world. She makes us aware of the difficulties in taking photographs
of people moving when acting, One of the oldest photographs from the Bratislava
National Theatre come from a staging in 1935 of “Lady Macbeth in the Mrsensk
Districe”. These kinds of photographs are difficult to make, as they should include
elements of theatrical expression, such as lighting, sound, movement, mystery and
secrets, or art. The theatre’s collection of photographs includes not only portraits of
actors and actresses, theatre ensembles, costumes, see design, and theatre buildings, but
also various forms of social life in cities, towns, and villages,

The most complex description coneerns the situation of Spanish, or more precisely,
Catalonian photographs through the contributions of four authars. Among them are
an article by David Iglésias Franch, abour the Centre for Image Research and Diffusion
in Girona, with collections covering the first hundred years (1 B39-1939) of
photography; and an article by Lourdes Martinez Prado describing a set of pho-
tographs from the construction of the Oliana dam in 1946, Imma Navarro i Mollevi
presents photographic collections in the National Archive of Catalonia whilst
Francesc Sanchez Mata gives an overview of the Josep Marimon i Vidal Photographic
Collection of the same archive. And finally, Alan Smith from TopFoto presents the
work of English photographer John Topham ( 1908-1992), who was fascinated by
photography as a schoolboy as well as at the time of his work for the Metropolitan
Police, which he used as an opportunity for taking pictures of sociological scenes and
conditions from the places avoided by the upper class,

Untottunately, we are missing here informartion from such countries well advaneed in
photagraphy as France and Germany. This suppests that Uncommon Culture should plan
another issue devored to photography to ex pand on this interesting topic.

Uncammon
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